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Italian Cinema and Literature
Code: 103394
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Degree

Type

Year

Semester

2501801 Catalan and Spanish

OT

3

0

2501801 Catalan and Spanish

OT

4

0

2501902 English and Catalan

OT

3

0

2501902 English and Catalan

OT

4

0

2501907 English and Classics

OT

3

0

2501907 English and Classics

OT

4

0

2501910 English and Spanish

OT

3

0

2501910 English and Spanish

OT

4

0

2501913 English and French

OT

3

0

2501913 English and French

OT

4

0

Contact

Use of Languages

Name: Eduard Vilella Morató

Principal working language: catalan (cat)

Email: Eduard.Vilella@uab.cat

Some groups entirely in English: No
Some groups entirely in Catalan: No
Some groups entirely in Spanish: No

Prerequisites
There are not particular academic prerequisites to take this subject.

Objectives and Contextualisation
This subject aims to provide the student with a grounding in the study of Italian cinema and its relationships
with literature. It aims to provide a first set of orientative tools necessary to a basic approach to the reading
and/or viewing of the works selected to be analyzed. This should make him / her able to further tackle new
examples in a wider context within the frame of the subject's panoramic perspective.
Therefore , on successfully completing this subject, students will be able to:
-know the main lines of the history of Italian cinema and its relationhip with literature.
- identify works of both the literary authors dealt with, together with their place in the canon of the italian
literature, and the most relevant figures of italian cinema.
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- differentiate the most relevant features of the cinematographic language with regard to the films discussed
during the course.
- analyze and evaluate the strategies of filmic adaptation of the literary works commented during the course.
- analyze a given example of study, compare different versions of a work, develop a reasoned commentary on
a fragment of a particular adaptation

Competences
Catalan and Spanish
Analyze a wide variety of written texts in Italian in order to recognize the fundamental characteristics of
culture and the Italian literature.
Develop critical thinking and reasoning and knowing how to communicate effectively both in your
mother tongue and in other languages.
Identify the main literary, cultural and historical currents in Italian.
Respect the diversity and plurality of ideas, people and situations.
Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.
English and Catalan
Develop critical thinking and reasoning and knowing how to communicate effectively both in your
mother tongue and in other languages.
Explore a variety of texts in Italian in order to recognize the fundamental characteristics of the Italian
culture and literature.
Identify the main literary, cultural and historical currents in Italian.
Respect the diversity and plurality of ideas, people and situations.
Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.
Students must develop the necessary learning skills in order to undertake further training with a high
degree of autonomy.
English and Classics
Develop critical thinking and reasoning and knowing how to communicate effectively both in your
mother tongue and in other languages.
Explore a variety of texts in Italian in order to recognize the fundamental characteristics of the Italian
culture and literature.
Identify the main literary, cultural and historical currents in Italian.
Respect the diversity and plurality of ideas, people and situations.
Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.
Students must develop the necessary learning skills in order to undertake further training with a high
degree of autonomy.
English and Spanish
Develop critical thinking and reasoning and knowing how to communicate effectively both in your
mother tongue and in other languages.
Explore a variety of texts in Italian in order to recognize the fundamental characteristics of the Italian
culture and literature.
Identify the main literary, cultural and historical currents in Italian.
Respect the diversity and plurality of ideas, people and situations.
Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.
Students must develop the necessary learning skills in order to undertake further training with a high
degree of autonomy.
English and French
Develop critical thinking and reasoning and knowing how to communicate effectively both in your
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Develop critical thinking and reasoning and knowing how to communicate effectively both in your
mother tongue and in other languages.
Explore a variety of texts in Italian in order to recognize the fundamental characteristics of the Italian
culture and literature.
Identify the main literary, cultural and historical currents in Italian.
Respect the diversity and plurality of ideas, people and situations.
Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.
Students must develop the necessary learning skills in order to undertake further training with a high
degree of autonomy.

Learning Outcomes
1. Apply appropriate methodologies for reading and interpretation of these texts.
2. Communicate in the studied language in oral and written form, properly using vocabulary and grammar.
3. Communicating in the studied language in oral and written form, properly using vocabulary and
grammar.
4. Describe the historical and thematic evolution of literature, cinema, theater and Italian art.
5. Distinguish main ideas from secondary and synthesize its contents in the texts concerning Italian
literature, art and aesthetics.
6. Effectively communicate and apply the argumentative and textual processes to formal and scientific
texts.
7. Effectively communicating and applying the argumentative and textual processes to formal and
scientific texts.
8. Identify and understand the evolution of literary language in Italy and of artistic languages.
9. Identify the major literary and artistic movements, authors and works of literature and Italian art.
10. Mastering the advanced knowledge and scientific methodologies related to linguistics, literature, history
and culture that prepare the student for a postgraduate specialised education in the same or a different
field of study.
11. Read and understand literary, artistic and cultural texts in Italian major eras.
12. Students must be capable of comprehending advanced academic or professional texts in their own
language or the another acquired in the degree.
13. Students must be capable of precisely arguing ideas and opinions in their own language or another
acquired in the degree.
14. Work individually and / or in teams effectively in multicultural and interdisciplinary applying of a culture
of peace and own a degree in foreign languages that form the student for intercultural communication
environments democratic values.

Content
Overview of the most basic tools of film studies, focusing on both the debate on the typology of the relationship
between the languages of cinema and literature, and the analysis of some Italian examples.
Overview of the story of Italian cinema from its birth to the most recent films, its most relevant authors and
genres, as well as its periods and their related historical contexts. As the subject seeks to underscore
expressive and methodological links between film representations and literary texts, it will necessarily deal with
some of the most important authors of italian literary canon too.
The subject is based both on the viewing of fragments (or their totality) of some Italian cinematographic works,
and the reading of fragments (or their totality) of some literary works. Particular attention will be given to the
aesthetic, ideological and gender-related aspects they carry with.

Methodology
The subject of Italian Cinema and Literature is theoretical-practical. In general terms, learning activities are
organised as follows:
-Directed activities: master class; collective discussion; reading, interpreting and commenting on texts.

3

-Directed activities: master class; collective discussion; reading, interpreting and commenting on texts.
- Supervised activities: individual and group exercises, both written and oral; reading, interpreting and
commenting on texts.
- Autonomous activities: exercises on the course's Moodle; preparation for the tests; readings, writing, search
of documentation...
- Class exchanges (teacher-student, student-student)

Activities
Title

Hours

ECTS

Learning Outcomes

Lessons, theory and practice

25

1

7, 6, 3, 2, 9

Texts reading and commentary

25

1

1, 5, 9, 8, 11

Study: texts, materials, bibliography

30

1.2

9

Texts reading and commentary

15

0.6

1, 5, 9, 8, 11

Type: Directed

Type: Autonomous

Assessment
Assesment is continuous (100%) and based on the following sections:
- Follow-up and participation in class 20%.
- Reviews / Essais on some films / books 40 %
- Synthesis test 40%.
-Students may retake assessment activities they have failed provided that those they have actually performed
account for a minimum of 2/3 of the subject's final mark and that they have a weighted average mark of at least
3.5.
-The tasks most directly related to the teaching activity in class are excluded from the re-assesment process.
-It is required to pass each one of the re-assessable activities in order to get the final average mark.
-Re-assesment will consist of a synthesis test on the part in question.
-Italian Erasmus students should consult the Lecturer about their particular evaluation requirements.
- The responsibility for monitoring training and assessment activities lies exclusively with the student.
-Students who engage in misconduct (plagiarism, copying, personation, etc.) in an assessment activity will
receive a mark of "0" for the activity in question. In the case of misconduct in more than one assessment
activity, the students involved will be given a final mark of "0" for the subject.
-When publishing final marks prior to recording them on students' transcripts, the lecturer will provide written
notification of a date and time for reviewing assessment activities.

Assessment Activities
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Title

Weighting

Hours

ECTS

Learning Outcomes

Participation during the course: attendance, team and individual
activities etc.

30

20

0.8

1, 13, 12, 10, 4, 5, 7,
6, 3, 2, 9, 8, 14

Reviews, written works and oral presentations relating to the
works object of analysis.

40

25

1

1, 10, 4, 7, 6, 3, 2, 9,
8, 11, 14

Synthesis test

30

10

0.4

1, 7, 6, 3, 2, 9, 8, 11,
14
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