
Urban Interventions, Graffiti & Public Sculpture 
 

Course contact hours: 45 
Recommended credits: 6 ECTS – 3 US credits 
 
COURSE OBJECTIVES  

Urban public spaces take a multitude of forms, and serve a wide variety of purposes. 
Due to privatisation, today’s lack of public spaces leaves less room for a truly public 
discourse.  

In the first part of the course, we will define what public space is, who has access to it, 
and how it is used. We will not only consider what the economic value of a public 
space is in our cities, but also view it from a social perspective. We will discuss how art 
can be used to renegotiate the use of public spheres as a platform for a multitude of 
voices that encourages democracy. We will also concentrate on the different processes 
in which the legal practice of Public Sculpture is commissioned for short and long term 
purposes in public spaces as well as private spaces that are for the public’s use. 

In the second part of the course we will learn about the less legal forms of Art practices 
and interventions that also contribute to the many layers that make up our cities: 
Graffiti, Post-graffiti, and Street Art. Graffiti is often associated with decay and 
communities out of control. In some cities it is legal, within limits, and valued as a 
social expression. Street art is often commissioned and sanctioned and has a firm 
place in many communities. It also can be an important form of “outsider” 
expression. We will look at examples of graffiti and street art that have had beneficial 
influences on communities and which have served as propellants of expression and 
dialogue. Where are they located? Can they be nurtured without undermining their 
essential outsider qualities? 

Through a series of seminars students will develop an understanding of Street Art from 
the sixties to current times with references to the United States and Europe. The 
course combines theoretical and practical sessions, using Barcelona as a case study. 
Field trips are organised to view and practice Graffiti and Street art. This course will 
change the way you experience and interact with your home city and other cities you 
may visit in the future. 

 
REQUIREMENTS 
 
• Fluent English 

 
• Field trips and Artistic projects are required components of the course in which 

students are expected to pay a small fee for the materials supplied to them in class. 
 
LEARNING OUTCOMES  
 
• Students will learn visual ethnography, design analysis, and visual theory skills to 

critically analyse public art practices in urban spaces. 
• Develop a comprehensive understanding of contemporary wall writing phenomena, 

from Graffiti to Street art and Muralism, and acquire an adequate language to 
evaluate their social, political and artistic standing. 



• Describe components of prevalent public art genres and evaluate their effectiveness 
as mechanisms for community building. 

• Understand and explore the function of and relationships between the artist - 
artwork - world – audience. 

• Students recognise and appreciate the diligent labour involved in creating artworks 
of their own. 

• Analyse information and research material from different sources so as to formulate 
critical and informed arguments through a process of reflection and evaluation. 

• Recognition that art criticism and art history construct meanings. 
• Demonstrate and use independent, critical thinking in discussions on art orally and 

in writing.  
 
CONTENT 
 
Public Space 

• Defining Public Space 
• What makes for good Public Space? 
• How do citizens benefit from Public Spaces? 
• The Privatisation of Public Space: how private interests take over public space. 
• Students present on their Urban walk observations of a Barcelona 

neighbourhood. 
 
Public Sculpture 

• Legal forms of Public Art – Art as everyday experience 
• What is Public Sculpture? 
• Site-specificity 
• Public Art Controversies 

 
Graffiti, Post-graffiti & Street Art 

• Street art from the sixties to the eighties: USA & Europe 
• Street Art in the nineties 
• Understanding the difference between Graffiti and Street Art 
• Culture Jamming as critical public pedagogy 
• Artivism 
• Street Art from 2000- 2010: the case of Barcelona  
• Students develop their own Tag, Stencil, Wheatpaste or sticker 

 
 
TEACHING METHODOLOGY 
 
Classes will be conducted in seminar format, and will include various activities, group 
work, discussion, visits, etc., which involve student participation. Historical context and 
artistic elements pertinent to the topics discussed will be taught in class. Reading 
material will be provided to students, which can be accessed virtually and is 
fundamental to achieving a greater understanding of the subject.  
 
Practical Art projects will commence in class with the instructions and encouragement 
of the teacher. Students will continue to develop their artistic work outside class time. 
Ongoing feedback from the teacher is available throughout the artistic process. 
Student’s works will be created on legal walls in Barcelona. A professional street artist 
in collaboration with the teacher will guide students in developing their technical skills. 



Students own interest in developing their artistic perspectives is encouraged in all class 
work, creative projects and presentations. Assignments and presentations are set 
throughout the course. Attendance is not compulsory but is crucial to attain a 
satisfactory grade. Absences without justification will affect the final grade.  
 
GRADING 
Class Presentations 10% 
Mid-term Project 20% 
Artistic Projects 20% 
Final Presentation/Paper 30% 
Class Participation 20% 
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